
W E L C O M E  T O  M Y  H O U S E , a turn-of-the-century, site-
specific installation of primitive art by enfant terrible Mary Grace Callanan
(American, b. 2000), along with several contextual pieces by her sister, Honor
(American, b. 2003).

This temporary exhibition was made possible by the support of Mr. and
Mrs. Liam Callanan, as well as a generous loan from CitiMortgage, Inc.

Press 1 to begin.

1. In this, her first major exhibition, toddler Mary Grace Callanan pulls off
the ingenious feat of creating an installation that not only looks exactly like a
beat-up version of her parents’ house, but is, in fact, that very house. In doing

so, she interrogates the
foundation upon which
art, parenthood, and,
indeed, houses rest.

Proceed to the exhi-
bition’s interior, bypass-
ing the performance art
piece, “What Are You
People Doing in Our
House?!” which
Callanan’s parents peri-
odically enact near the
front door; it is not part
of this exhibition.
Proceed through the
foyer to the main hall-
way, and then press 2.

2. What appears at first
to be a dingy, ill-lit
hallway desperately in
need of repainting soon
reveals itself to be a

dense tapestry of artistic expression. Indeed, just as Gauguin had Tahiti,
Callanan has The Hallway, both crucible and catalyst for her art. Just twenty
feet by three feet, it houses nearly all her major works.

The passage is narrow and might be crowded; you may wish to step back
and listen to your Acoustiguide once you have located the exhibit’s reference
number.
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Misbehavior (no. 2), detail



3. Angst, 2002
Non-washable crayon on painted
drywall, 14 x 5 cm. (6 x 1.5 in.)
Angst is generally accepted to be

Callanan’s early masterpiece. A wall,
blank but for a long, jagged horizon-
tal line, which wanders along as if
drawn by the hand of a young girl,
sullenly marching away from her par-
ents as they dully insist, yet again,
that she cannot go to preschool
naked. Thus are careers born.

4. Misbehavior (no. 1), 2003
Permanent marker on painted

door molding, 3.5 x 20 cm. (2 x 12 in.)
Après le crayon, le déluge, critics

say. In this case, the crayon of Angst
was followed by a flood of permanent
marker. Misbehavior (no. 1), its slen-
der lines braiding with savage, thick
strokes, turned this doorway into a
threshold, and this toddler into a sen-
sation.
5. Misbehavior (no. 2), 2003

Permanent marker on painted
drywall, 144.2 x 3.5 cm. (60 x 1.5
in.)
How many young artists have

confronted the horrible realization
that it is never easy to top oneself?
Clearly, Callanan has. While the
sense of line is still bold and the
dimensions vast (at five feet, horizon-
tally, it is the largest piece in the col-
lection), we sense repetition—even
frustration.

6. Pfffft, 2002.
Fluorescent-Green Sparkle
‘Blow-Pen’® on freshly repainted
drywall, 43.2 cm. diam. (17 in.)
What artist hasn’t had a key figure

enter his or her life at a critical junc-
ture? For Callanan, it was a young
aunt who did not yet have children of
her own and was thus free of precon-
ceived notions about whether some-
thing called a “Blow-Pen” was, in

fact, appropriate for a three-year-old.
Callanan seized the opportunity,
blew away, and created this wild
corona of color. Intended to be the
first of a series, Callanan’s hopes
were dashed when the Blow-Pen was
impounded by her parents, and the
aunt forbidden to visit again until the
artist reached twenty-one years of
age.

7. Good Morning!, 2003
Imprint of aluminum door knob

on painted drywall outside parents’
bedroom, 1 x 1 cm. (.5 x .5 in.)

Sheer brio is what carries this
piece—how easy it is to appreciate
the door being flung open, the knob
smashing into the wall, the artist
crashing into a three-dimensional
medium. One can even sense the
time of day Callanan threw open the
door on her sleeping parents: Five
a.m.? Four? As if one could sleep
through the dawn of a new talent.

8. Incipient Madness, 2003
Mixed media: small plastic audio-
cassette player with volume stuck
on “MAX”; karaoke microphone;
single-song Winnie the Pooh cas-
sette tape (in Spanish) on auto-
repeat [some portions © Walt
Disney Co.]
Here, in the “living” room,

Callanan simultaneously confronts
the crass commercialization of chil-

dren’s entertainment, erases cultural
boundaries between north and south,
and challenges conventional assump-
tions about the relation of “peace and
quiet” to sanity.

9. I Wasn’t Ready for a Whole Jar
of Green Beans, 2003
Irregular yellow-green stain,
Berber carpet, wood molding, 5
in. x 5 in.
Callanan closes the exhibition

with characteristic modesty, handing
the final word over to her infant sis-
ter, Honor, who comes dangerously
close to showing up Callanan with a
veritable tour d’excréments. Spend a
moment with this piece—it’s likely
you’ll be seeing much more of this
sibling’s work in the years to come.

Please return the Acoustiguide to the
café, which features several of the
artist’s culinary creations, including
“A Lot of Salt Piled on a Napkin” and
“Bathwater Demitasse.” And please
join us later in 2004, when Callanan
mounts her new retrospective:
(Toi)let Training: the Bathroom.
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LIAM CALLANAN is a writer, teacher, and public radio essayist. He lives outside
Washington, D.C., with his wife and two daughters. His novel The Cloud Atlas has just
been published. He can be contacted via liamcallanan.com.

Like all great art, this exhibition was born of necessity. More my necessity than the girls’,
though. My parents were coming; my wife asked me to repaint the hallway as it had indeed
suffered the brunt of our daughters’ artistic urges. But I ran out of time. The night before
my folks arrived, I went to the computer and printed out a series of little labels, some as you
see here, and mounted them along the wall. I’ve been meaning to take them down and get
on with the painting ever since. I even bought a roller and brushes. Frankly, though, the
Blow-Pens look like more fun. 


